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Peter Barber 

Putting Musselburgh on the map: Two recently-

discovered cartographic documents from the 'Rough 

Wooing' 

The past few years have seen the appearance on the commercial market of a commemorative 

bird's eye view, now owned by the British Library, and of a woodcut map produced in the 

Netherlands that is now in private ownership. The copperplate bird's-eye view shows the 

English victory over the Scots at Musselburgh or Pinkie Cleugh near Edinburgh (10 

September 1547) while the woodcut map is a very close copy of Lily's map of the British 

Isles published in Rome in 1546. 

The context for both items is to be found in the Anglo-Scottish wars of 1542-1550, also 

known as 'the Rough Wooing' because they were intended to force the Scottish government 

to agree to the engagement of the young Edward VI of England (b.1537) to the even younger 

Mary Queen of Scots (b.1542) which would have paved the way to union between England 

and Scotland. On coming to power as regent or Protector for his 9 year-old nephew, Edward 

VI, in 1547, the Duke of Somerset tried to achieve this objective through a combination of 

conciliation and shared Protestantism underpinned by military might. After the success at 

Pinkie (Musselburgh), however, the war went badly for the English, and in 1548 Mary was 

engaged to the French dauphin and transported to France. In order to justify the continued 

objective of Anglo-Scottish union regardless of this setback, and to regain domestic 

popularity in face of growing peasant unrest, the English government had no alternative but 

to fall back on the vigorous reassertion of traditional English claims to suzerainty over 

Scotland which made a dynastic marriage irrlevant. This revised policy was buttressed by the 

release of propaganda tracts, maps and images which played on the magnitude of the English 

victory at Pinkie (Musselburgh). 

The use of English, rather than Latin, which was universally understood, on the print of the 

battle and the English imperialist imagery on the map, with the indication of Musselburgh 

(the sole British place-name not to be found on the Lily map) strongly suggest that the view 

of the battle and the map were created with the English domestic market in mind after 

summer 1548 and before the total collapse of the English position in Scotland and the fall of 

Somerset in the autumn and winter of 1549/50. The essay seeks to place the two items in the 

context of an official English multi-media propaganda campaign dating back to the early 

1540s and specifically to relate them to official maps of the British Isles which conflated 

England with the whole of Britain and to a series of commemorative panel and mural 

paintings of the triumphs of Henry VIII and Edward VI, including Pinkie (Musselburgh) 

which were commissioned from the early 1540s. It is further suggested that the print, which 

seems to be the earliest separately published copperplate print to have been produced in 

England, may have been designed by a German (perhaps the King's Printer, Rainer Wolfe) 

and printed either by him or by Thomas Gemini and that the map may have been 

commissioned by an English merchant resident in the Netherlands from an engraver who had 

links with the northern Netherlands. 



Paul van den Brink 

The publication history of the Atlas van Tropisch 

Nederland, 1905-1938: 'An atlas-tragedy 

The Atlas van Tropisch Nederland published in 1938 by the 

Royal Netherlands Geographical Society in cooperation with 

the Topographical Survey in the Dutch East-Indies, is generally 

acknowledged as one of most significant Dutch atlases of the 

twentieth century. Seen from the aspects of time and space, this 

atlas provides an phenomenal image of the topography of the 

Dutch West and East-Indies, while focussing on the dominant 

human, physical and economical themes that were so important 

in the opening up of this vast colonial area during the first half 

of the twentieth century. However, and in spite of its 

cartographical importance, little is known about the 

establishment of this atlas and its basis ideas. This article 

discusses to some length the case history of the Atlas van 

Tropisch Nederland, bringing back its development into three 

periods covering the years 1905-1911, 1915-1922 en 1924-

1938. 

David Buisseret 

Cardinal Mazarin's supply of manuscript maps about 

1650 

Until about twenty years ago, it was generally thought that large-scale mapping of France 

began in the reign of Louis XIV (1661-1714). However, since that time it has become clear 

that a variety of military map-makers, both from the service of ingénieurs du roi (royal 

engineers) and from that of the maîtres des logis (lodgings-masters), had compiled detailed 

maps from about 1600 onwards; these offered far more detail than was available from 

printed maps of the time. The maps of the maîtres des logis remained hidden in the archives 

of the lodgings-service, but those of the ingénieurs du roi were frequently consulted by Henri 

IV (1589-1610) and Louis XIII (1610-1643) and their ministers. 

Until the chance discovery in the Bibliothèque Nationale de France of a listing of the 

manuscript maps acquired by Mazarin in the late 1640s (analyzed in this paper), we could 

only guess at the nature of this cartographic material. Now, however, we have an excellent 

idea about the kinds of map at Mazarin's disposal. Moreover, we can trace the subsequent 

fate of many of these maps; most ended up in the French royal collections, though some 

found their way to Turin and to London, probably as a result of espionage. This listing, then, 

revises our ideas about the cartographic material at the disposal of French ministers, before 

the great leap forward under Colbert in the 1660s. 



Philip Burden 

The origins of the 'miniature' Speed atlas: The first atlas 

of the British Isles 

 
 

The discovery by Günter Schilder of the ownership of the original plates of Pieter van den 

Keere by Cornelis Claesz. in a catalogue of 1609 indicated to us his participation was most 

likely as financier of the failed project. It is highly probably that there was an English agent 

or publisher. This unknown individuals death or abandonment of the project clearly led to 

Claesz. retaining ownership of the plates. His identity has eluded us but an examination of 

the candidates seems to lead to two more likely scenarios. Firstly that they formed an 

intended edition of Camden's Britannia, which was forestalled by Bishop's partially 

illustrated edition of 1600. A second feasability is that they were intended to form a part of a 

Ponsonby edition of the Langenes atlas. Again there are several reasons why this project may 

have failed including the Plague and the enormous change wrought on English society by the 

death of Queen Elizabeth in 1603. 

The author identified five proof examples of the first English edition by Humble in 1627. An 

examination of these revealed a date of acquisition of the plates to be around 1623 and a 

content that was reworked so that the maps more closely followed those of the folio Speed 

atlas. The multi-county maps of the earlier series were largely re-done to allow separate 

maps for each county. The work was originally intended to be published without text and 

including a new title page which survives complete in just one known example. Deciding to 

circumvent the monopoly on selling printed items on one side of a piece of paper Humble 

changes the format to include text derived from the folio Speed atlas. This text focused 

Humbles attention on the differences in content with the folio and a further seven plates were 

engraved. 

 



David Cobb 

Two maps in one 'A correct map of the United States with 

the West Indies' by Samuel Lewis, 1813 

Samuel Lewis is one of America's earliest and most prolific mapmakers. His 1813 small wall 

map, A correct map of the United States, represents the competitive environment among 

American mapmakers and the fragile economics that they worked with. Deconstructing this 

map led not only to the discovery of a rare 1813 American imprint but also to the discovery 

of a scarce 1811 American imprint - two maps in one. 

 

 

 

 

 

 

 



Lisette Danckaert 

Small, fine, inaccurate: A French atlas of the middle of the 

eighteenth century 

The Royal Library of Belgium in Brussels is in the possession of a small manuscript of the 

middle of the eighteenth century, containing 52 simple maps of cities in the Southern 

Netherlands and on the borders of the Rhine. Meant to be drawn at a uniform scale of 

1/28800, some of the maps differ greatly from this figure. Nicely drawn and coloured, the 

maps are nevertheless not exact. An attempt has been made to try to pinpoint the printed 

maps which could eventually have been used as models for a few chosen towns. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Catherine Delano-Smith 

For whom the map speaks: Recognising the reader 

The theme of this essay is the relationship between the map image and the map reader, and 

the way the style of the former can point directly to the latter. The two poles of the visual 

spectrum are analysed. At one end of the spectrum stands the simplest image of all, the 

generalised cartographical statement, or the map in diagrammatic style (diagram for short). 

At the other end is the visually complex general map (the topographical map, mostly in 

largely 'naturalistic' style). The visually simple image is characterised by economy in every 

respect; its content is minimal, the lines are either bold curves or straight lines, and the whole 

has been designed to convey a highly specific point to an initiated reader or observer. In 

contrast, the content of a visually complex map image is densely packed with the maximum 

amount and range of information, its lines are irregular and detailed, and its role is 

polyfunctional; that is, it has a message for almost anybody and everybody and is designed, 

in the final analysis at least, to please an unspecific and unspecifiable market, that of the 

general reader and map user. In this paper, discussion focuses on the difference between 



macro- and micro-lines and the principles of diagrammatic drawing in general, and then on 

two examples of diagrammatic map- the familiar map of the London Underground (1933 ff.) 

and the battle plan sketched by Admiral Nelson of the eve of the Battle of Trafalgar (1805)-

before contrasting these with the complex image of a topographical map. Finally, note is 

taken of the three main readership groups (learned, educated, trained) and of the growing 

pre-eminence of the educated reader and map user from about 1500 onwards. 

 

 
Battle plan sketched by Admiral Nelson 

Frans and Joost Depuydt 

The metrical accuracy of Ortelius' Hispania Nova map 

(1579) 

 
 

Ortelius's map of Hispania Nova (1579), based on still unknown sources, was a model for 

later mapmakers (for instance De Bry, Hondius and Blaeu) for more than fifty years. The 

accuracy of the map is relatively good, compared with similar European maps from the same 

period. About 20 % of the toponyms has been identified. The location of these settlements 

has been scrutinized. Deviations vary from a few kilometres to more than 70 km, with an 

average of 25 km. Several clusters with a characteristic pattern of displacement can be 



distinguished. The map was presumably put together from several regional surveys, with 

varying accuracy. Looking at the clusters seperately, the accuracy increases significantly. 

Still, the accuracy does not equal the metrical accuracy of Mercator's map of Flanders, which 

is forty years older. 

Henrik Dupont 

Jens Sørensen's two 'lost' maps of Denmark found 

The first serious attempts to make quality charts of 

Danish waters to replace the Dutch rutters and sea 

charts of Anthonisz. and Waghenaer were made in 

1680s when the Danish king appointed Jens Sørensen 

(1646-1723) as sea chart director. Sørensen made 

hundreds of impressive maps with very few resources. 

He used relatively simple instruments: a compass, a 

plumb bob, and a special wagon for measuring 

distances. As a result of six major expeditions and 

several small ones, he was able to produce excellent 

charts of Danish and Scandinavian waters. These maps 

were considered by the king to be too good, and so 

they were never printed. 

Sørensen and his maps were forgotten for almost two 

centuries until the studies by Johannes Knudsen who, 

in 1916, based on the diaries and reports of Sørensen, 

sadly concluded that the two largest and most valuable 

maps made by Sørensen were lost. But in 2004, these 

two maps showed up in the stacks of the Danish 

National Archives and are now available to the public 

for the first time. 

The first map, showing Zealand and Funen, has a 

magnificent coat-of-arms, in gold, silver, and colours, 

together with inscriptions on the method by which this 

map was constructed between 1691 and 1693. The 

other large map shows Jutland from Skagen to 

Hamburg without an inscription or date, but from the diaries can be dated from 1697. 

 

Matthew H. Edney 

Printed but not published: Limited-circulation maps of 

territorial disputes in eighteenth-century New England 

Several boundary disputes heard by the Privy Council in London during the course of the 

eighteenth century - all concerned in one way or another with the territorially aggressive 

colony of Massachusetts Bay - were occasions for the printing of the eight maps discussed in 

this essay. They were all printed in London not for distribution through the marketplace but 



for private circulation among the Councillors, the officers of the Board of Trade and 

Plantations, the lawyers, and the colonial agents. Preserved only in small numbers within 

archival collections, they are easily overlooked by scholars searching for printed materials in 

libraries; indeed, seven of the eight were not identified in Barbara McCorkle's 

cartobibliography of pre-1800 printed maps of New England. This small corpus suggests that 

printed maps possessed a certain status among English political and administrative elites in 

the eighteenth century and that we need to be more precise in our understanding of 

cartographic practices in the period. Even so, there is no discernable pattern to the production 

of these maps, other than that many seem to have been printed at the behest of one man, 

Ferdinando Paris, who served as solicitor in London for both New Hampshire and Rhode 

Island in their boundary disputes with Massachusetts Bay colony. 

 

 

Ulla Ehrensvärd 

Map of Sweden in Leiden, 1533 

In the years 1526-1537 a group of Swedish Catholic bishops was living in exile in Danzig 

(Gdansk), since Sweden had changed to Protestantism. Bishop Olaus Magnus was then 

engaged in preparing his Carta gothica, which later on, in 1539, was to be cut in wood in 

Venice and called Carta marina. 

According to the correspondence of the Polish cartographer Bernard Wapowski, Johannes 

(Hans) Brask (1464-1538), Bishop of Linköping, was at the same time acting in Danzig as 

cartographer as well. Till now, none of his maps has been known. But in the University 

Library of Leiden, a richly coloured manuscript map of Sweden has turned out to be drawn 

by Brask in 1533. The map indicates in particular the maritime commerce and harbours of 

the Swedish realm. 



Hans-Uli Feldmann and Thomas Klöti 

Bernese maps as a symbol of state and religious 

independence 

The independently published Bernese state maps clearly show the religious and political 

independence of Bern, and these were based on the primary map by Thomas Schoepf (1578). 

In the foreign atlases, the state of Bern, which was also represented in accordance with 

Schoepf, was not given a map of its own. Apparently because of the sheet division, the 

Bernese state territory was divided among several district sheets in which the division into 

districts was based on that of the Landtafeln (1548) by Johannes Stumpf. Even the maps by 

Pieter Schenk and Gerard Valk were still based on the division of Switzerland into 'Gaue' 

(districts). However, the borders of the state of Bern on the district maps were already 

represented. In 1676, the name 'Canton of Bern' arises for the first time on four district maps 

in the atlas Cartes particulières de la France, in which the French church provinces were 

shown. Through these maps, the 'géographe du roi' Nicolas Sanson set forth a claim to 

political hegemony by France. 

European mapmaking is richly documented in Bernese private collections. Until the mid-

seventeenth century, the Dutch were the leaders in the field of cartography. It can be shown 

that the crowning work of Dutch printing, the eleven-volume Atlas maior (1662) from the 

map publisher Blaeu was in the possession of the Bernese Johann Rudolf von Tavel (1655-

1704) (now in the Bern City and University Library). Also in Von Tavel's possession was a 

pair of globes by Blaeu, which he presented to the City Library in 1693. 

Projected at 541 volumes, the universal atlas by the Bernese Johann Friedrich von Ryhiner 

(1732-1803) comprises more than 16,000 maps, plans and views from the sixteenth to the 

eighteenth centuries, and the entries cover the entire earth and the important European 

production centres. The Ryhiner collection (now in the possession of the Bern City and 



University Library) is among the most valuable composite atlases in the world. It also 

contains maps of the Bernese territory which had been published independently or in atlases. 

Albert Ganado 

The Maltese Islands in Flemish Cartography 

In ancient cartography Malta is shown, if at all, as a tiny speck in the centre of the 

Mediterranean. The first separate printed map of the island was published in Lyon in 1536, 

followed by a large number of maps printed in Rome and Venice from 1551 onwards, 

especially in connection with the Great Siege of 1565 and the foundation of Valletta, the 

capital city, in 1566. In 1570 Ortelius published a map of Malta on a composite sheet of 

islands, copying Lafreri's map of 1551. 

 

 

Sporadically, other Dutch maps were produced by Hieronymus Cock (1565), Hendrick van 

Schoel (around 1615-1620), Philippus Cluverius (1619), Jodocus Hondius (1627). It was 

only from 1650 onwards that Malta earned a distinctive niche in Flemish cartography. 

Johannes Janssonius published a decorative map of Malta, of which three states are known, 

and a plan of Valletta in 1657. Shortly after, Joan Blaeu and Olfert Dapper followed suit. 

Around 1680 Frederick de Wit produced a decorative map of Malta, which was also printed 

on silk in a prestigious atlas of 150 engraved maps and charts. He also reissued Janssonius' 

plan of Valletta of 1657. The seventeenth century closed with a map of Malta by Nicolaes 

Visscher, later reprinted by Pieter Schenk the Younger. 

In the eighteenth century De Wit published a new map of Malta (1707), later reissued by 

Pierre Mortier and then by Covens and Mortier (1721 or after). There is no separate map of 



Malta by Johannes van Keulen although the island figures on his charts of Barbary and 

Sicily. But his son Gerard, hydrographer to the East India Company, published around 1730 

a navigational chart of Malta, with inset views, based on an Italian map of 1686. 

At that time the most prolific map publisher was Pieter van der Aa. He included various 

maps of Malta in his fifteen-volume work Thesaurus Antiquitatum et Historiarum Siciliaeé 

et Adjacentiumé published 1723-1725. Some of them reappeared in 1729 in his La galerie 

agréable du monde, together with two new maps for which he used plates originally 

engraved by the French Nicolas de Fer. In 1761 a Malta map was published in Amsterdam 

by Isaak Tirion, based on another French map. 

Maps of Malta up to the end of the nineteenth century are quite near the one thousand mark. 

Almost all the Dutch maps were based on maps reproduced in other countries, mostly in 

Italy. On the other hand, some of these Flemish maps served as models for various other 

cartographers. 

Marc Hameleers 

The Von Reider-map: The oldest printed map of 

Amsterdam byCornelis Anthonisz. (1544) 

 
In literature six different states of the map of Amsterdam by Cornelis Anthonisz. are 

described. In this article the differences between the six states are mentioned. Differences are 



only to be seen in the title text. All states are dated 1544. Nevertheless they were sold by 

different booksellers in different years. The most recent seller was Trijntje Cloppenburgh. 

She was the widow of the Amsterdam bookseller Manuel Colijn. He died in 1636, she in 

1664. 

We only know the first state of the map by a description of J.D. Passavant in his Le peintre-

graveur (part III) of 1862. It is not clear whether it is still preserved. In ca. 1860 the woodcut 

map in twelve sheets belonged to the private collection of Prof. Joseph Martin von Reider 

(1793-1862). He lived in Bamberg in Germany. After a comparison of the transcribed text in 

Passavants book and the text on the second state of the map preserved in the University 

Library Amsterdam the conclusion must be that the Von Reider map must have existed. The 

differences described by Passavant are too explicite so we can no longer think that the first 

state only existed on base of transcription faults by Passavant. 

The most important pieces of the enormous Von Reider collection were given in 1858-1860 

to the Bayerische Nationalmuseum in Munich. Von Reider got in exchange a life annuity. 

Two years later, after his death, some parts came to the collection of the Historische Verein 

Bamberg. Ca. 15,000 books and graphics (number unknown) were sold to the antiquarian 

Seligsberg in Bayreuth. It is not known what happened to the map afterwards. Until these 

days the map has never been seen or recognized. Nevertheless it is possible that it still is kept 

in a (private)collection in or outside Germany. Hopefully this article helps in refinding the 

first state of the oldest printed map of Amsterdam dated 1544. 

Elger Heere 

The localisation of parcel maps: Method for a systematic 

approach 

Pre-cadastral maps are rich and important sources for historic-geographic research. In order 

to utilise these sources to the fullest, localisation of the individual parcels is necessary. 

The localisation process is carried out in three steps (identifications), with four levels of 

accuracy being differentiated: parcel level, local level, regional level and not localizable. 

Vital to this process are the sources of localisation. In this article a number of possible 

sources are named. Historic-cartographic research, however, must demonstrate the value of 

maps as sources of localisation. For example one can realize a regional overview of usable 

sources of localization with which the quality of localization can be improved. 

The accuracy of the localisations is increased by the use of GIS, with the condition being that 

the digital map files be geo-referred. 

 

 



Agustín Hernando 

The making of a highly persuasive and influential image: 

The first wall map of Catalonia (Vrients, 1606) 

 
The existence of a quite remarkable wall map of Catalonia, of which only one copy survives, 

came to light a few decades ago. The map was printed in Antwerp, on six sheets, by J. B. 

Vrients (1552-1612), but it bears neither a date nor the mapmaker's name. This extraordinary 

geographical feat went largely unnoticed by both historians and archivists; in its day, it 

seems that the map was not greatly admired, since there are few mentions of its existence. 

However, it constitutes the first cartographic image of Catalonia and was the inspiration for a 

territorial conception which, since the dawn of the seventeenth century, began to be 

propagated and respond to the geographical imagination of European society. The map 

presents an image that combines rich iconographic rhetoric with an exuberant repertory of 

spatial information. Little is known of the circumstances surrounding its gestation and public 

distribution or of the interests, ideas and figures involved in its conception, drawing and 

publication, with the exception, in the final stage, of the deputies holding office in the 

Catalan Parliament between 1602 and 1605. Here we have evidence of an early, audacious 

project of the political appropriation of geographical vision and sensibility aimed at 

promoting the visualisation of territorial information; proving itself to be a useful tool for 

matters of government; and proclaiming, in a most persuasive manner, the pride felt for a 

sovereignty and identity. 

 

 



A.H. Huussen Jr. and S.J. de Groot 

Cartographic and military a spects of the Allied campaign 

in 1743 during the Austrian War of Succession 
The authors dealt with a brief episode from the Austrian War of Succession on the basis of a 

few military maps dating from the year 1743. They placed two maps in their military-historic 

and topographic context: first a printed 'news map' of the encampment of the Allied 

'Pragmatic' armies between Frankfurt am Main and Hanau, and second a manuscript map 

concerning the crossing of the troops across the Main, belonging to a report from the 

quartermaster-general of the Dutch 'Auxiliary' troops Reinhard van Reede van Ginkel. To 

this they added an 'Ordre de Bataille' that provides an overview of the strength of the Allied 

armies in the summer campaign of the subsequent year. 

Robert Karrow 

Cartographers in Alba Amicorum 

Alba amicorum (autograph albums, or, in German, Stammbücher) were a popular genre, 

particularly among university students, from the middle of the sixteenth century until well 

into the nineteenth. The forms of entries ranged from a bare signature to elaborate personal 

messages accompanied by mottos, poetry, and illuminations. Hundreds of these books exist 

and they contain thousands of signatures, although they have been only partially cataloged 

and indexed. This essay looks at alba amicorum as a possible source of information about 

cartographers. It identifies 70 cartographers known to have signed albums, sometimes on 

multiple occasions, and speculates on the likely number of cartographers that might be 

identified if the extant albums were fully indexed. 

Egon Klemp 

Tilemann Stella's Map of the Holy Land 

Amongst the names of cartographers listed by Abraham Ortelius in his Theatrum orbis 

terrarum in 1570, we are given the name of Tilemann Stella of Siegen with a reference to 

two map titles, one of Palestine and one of Judaea/Israel. The map of the Holy Land was 

published in the Parergon by Ortelius in 1586, an appendix to his cartographic work. No 

confirmed sheet of this map's original, which is proven to have been printed by Hans Krafft 

in 1552 in Wittenberg with an edition of 600 copies, has been found to date. Recently a team 

of restorers working in the city archives of Plau found a map fragment showing Judaea and 

Israel when dissecting a protocol tome of the 1585/1599 church visitation which largely 

matches the engraving published by Ortelius in 1586. One can therefore make a reasonably 

safe assumption that this fragment is indeed the map originally published by Stella. 

 



 

 

 

 

 

 

 

 

 

Kazimierz Kozica 

Martin Helwig's map of Silesia from 1561 - an unknown 

edition from 1612 

The year 1561 is the turning point in the history of the Silesian cartography. This year saw 

the publication of the first map of Silesia made on the basis of surveys and data collected 

from local inhabitants. The author of this map was Martin Helwig, born 5 November 1516 in 

Nysa (Neisse). He studied in Wittenberg, and later at the Akademia Krakowska (Cracow 

Academy) in Cracow. From 1544 Helwig worked in Swidnica (Schweidnitz), and from 1552 

in Wroclaw (Breslau) at the school of St. Mary Magdalen. He died on 26 January 1574. 

Helwig produced a woodcut map on the scale of ca. 1:540,000, which was cut by H. Kron. 

The whole map was printed from 12 woodblocks, but the map itself from only four 

woodblocks. The wide border (ca. 3 cm) around the map, which includes 28 coats of arms of 

Silesian duchies and their capitals, was printed from eight additional woodblocks. The map 

measures 57.5 x73 cm or, including the border, 67 x81.5 cm. In the upper part of the map, 

there is a cartouche (9.5 x19 cm) with a dedication to Nikolaus Rehdiger (1525-1587), the 

town treasurer, under whose patronage the map came into being. In the lower part, there is a 

cartouche with an imprint. On the right, a linear scale, surmounted by the coat of arms of the 

sponsor of this map. The map is south facing, extending to Cracow in the east, to 

Bischofswerda in the west, to Olomouc in the south and to Poznan in the north. On the map 

Helwig included more than 370 geographical names, of which the vast majority are the 

names of places situated mostly on the map based on the 1554 map of Europe by Gerard 

Mercator. Among them were towns, monasteries, castles and villages, designated by one of 

the four symbols shown in the key under the dedication cartouche. In addition, each place is 

accompanied by a fictitious silhouette, often an extended miniature of the town. The number 



and size of these symbols as well as the large lettering had the effect of condensing and 

overloading the map, but together with the decorative border around it and the coats of arms 

of Poland and the Czech lands, enhanced its ornamental value. The Helwig map can 

therefore be regarded as one of the most beautiful woodcut maps ever to have been made. 

This map of Silesia was published in many editions, always printed from the same 

woodblocks in the years 1605, 1627, 1642, 1685, 1738, 1745, 1746, 1765, 1776 (twice) and 

1778. The feature characterising these editions were the changes in the text in the upper 

cartouche (with dedication) or in the lower cartouche (with an imprint) or in both at the same 

time. 

Unknown, and not hitherto described in the literature, is the edition from 1612. A copy of 

this edition turned up at auction in 2003 and was purchased for his own collection by the 

well-known collector of maps and Polonica Dr Tomasz Niewodniczanski (from Bitburg, 

Germany). Unfortunately this copy is damaged and the preserved fragment (57.5 x ca. 50 cm 

or, including the border, 67 x ca. 54 cm) constitutes about two thirds of the whole map. This 

edition with the dedication only half preserved, as on the second edition from 1605, has a 

completely different imprint (preserved together with the whole cartouche): Mit Roem. Kay. 

May. Befreyung. In verlegung Hanß Eyrings vnd Johann. Perferts beyder Buchhaendler in 

Bresslaw. Zu Bress[l]aw Bey Georg Bawman. ANNO 1612. 

In 1889 Heinrich Lesser published in Wroclaw (Breslau) a facsimile edition of the Helwig 

map, based on the 1738 edition, but with the text of the title as on the 1765 edition. 



Published for the first time in 1561 in Nysa (Neisse), the map of Silesia by Martin Helwig 

constituted until the middle of the eighteen century the main model and source of 

information for the cartographical presentation of this part of Europe on the maps of the most 

famous cartographers and publishers of those times. 

Peter van der Krogt 

'This is Austria's eye, the proud and powerful Vienna': 

Dutch town views and plans of Vienna 

To honour the Viennese historian Günter Schilder, who plays such an important role in the 

historic cartography of the Netherlands, this article concerns research into the question of 

whether Dutch cartography also played a role in the historic cartography of Vienna. On 

behalf of this an overview was given of the Dutch depictions of the city of Vienna up to and 

including the eighteenth century, and a few nineteenth century examples. 

The first 'Dutch' town view of Vienna is the panorama in the first part of the Civitates Orbis 

Terrarum of Braun and Hogenberg from 1572. This depiction is based upon a Viennese 

example. Thereafter, in the course of the seventeenth and eighteenth centuries, some forty 

town views and maps of Vienna appeared in the Netherlands, virtually all of which could be 

traced back to a small number of prototypes. 

I. Augustin Hirschvogel, view from the south west 1547/1552 (15 imitations, among 

others by Braun and Hogenberg and as border view on many wall Dutch maps). 

II.  Jacob Hoefnagel, bird's-eye view from the north, 1609 (9 imitations, among other in 

the sixth volume of Braun and Hogenberg, and by Johannes Janssonius, Danckertsz. 

and De Jonge; Hoefnagel's bird's-eye view was the model of Pieter Schut's view of 

Vienna, which was in turn imitated several times). 

III.  Leander Anguissola and Barthelomeo Camuccio, fortification plan of the Turkish 

siege of 1683 (imitations by Collin, Mortier and De la Feuille). 

IV.  Unknown plan of Vienna during the Turkish Siege, c. 1683/84 (imitations by 

Visscher and in two Dutch books). 

V. Prints and print series on the siege and relief of Vienna in 1683. 

VI.  A. Romeyn de Hooghe, bird's-eye view from the northwest of the relief of Vienna in 

1683. 

B. Coenraet Decker, bird's-eye view from the south of the siege of 1683. 

C. Two plates by Bouttats in the biography of Emperor Leopold I, 1716 

VII.  Bird's-eye view from the west by Folbert van Ouden-Allen, 1686 (no imitations). 

VIII.  Leander Anguissola and Jakob Marinoni, plan of the new fortifications, 1704 (one 

imitation by Ottens). 

IX.  Eighteenth- and nineteenth century editions. 

Two of these prototypes are original Dutch (Romeyn de Hooghe and Coenraet Decker), but 

these were rarely imitated. Two other prototypes account for over half of the Dutch 

productions: the profile of Braun and Hogenberg of 1572 based chiefly on an Austrian 

original, and Hoefnagel's bird's eye view of 1609. 



 

A particularly cogent point is that two great seventeenth-century bird's eye views of Vienna 

were drawn by a Dutchman: Jakob Hoefnagel in 1609 and Folbert van Ouden-Allen in 1686 

(facsimiles of both are added to this volume). Hoefnagel's was imitated until far into the 

eighteenth century, but the one by Van Ouden-Allen was never copied. 

So it can be concluded that though indeed the seventeenth century Dutch cartography of 

Vienna was but minimally original, it nonetheless did result in a significant distribution of 

the image of that city. 

Ivan Kupcík 

Augustin Herman's Cartographic Activities (ca. 1621-

1686) - Reality and Fiction 

Augustin Herman (ca. 1621-1686) , a native of Bohemia, was one of the first Europeans who 

settled in the territory of the modern day United States as early as the seventeenth century 

and left traces of their cartographic activities. This article is a condensed listing of all the 

cartographic products which have either been made by Herman or that have been directly 

influenced by him and which are stored in various collections world wide. The oil 

painting The Embarkation of Domine Everardus Bogardus from Southwest of the Fort, New 

Amsterdam, on the early morning of August 17, 1647 attrib. Augustine Herman, is one of the 

first 'photographic accounts' of New York's colonial history and at the same time proof that 

many cartographers of the seventeenth century were gifted illustrators and painters. There are 

numerous indications that Herman was also the author of the first known depiction of New 

Amsterdam from around 1648 which was discovered in the Albertina Collection in Vienna in 

1991. It is possible that this was the template for the city scenes which were printed in Nieuw 

Amsterdam op t Eylant Manhattans in Amsterdam in 1650 by Joannes Blaeu and 1655 by 


